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letter from the dean

on the cover

Mona Van Duyn and Jarvis Thurston (undated photos)
and selections from the Modern Literature Collection.
For more, see “Mona & Jarvis,” p. 4. Washington University
Libraries, Department of Special Collections

AS A LIBRARIAN, I spend a lot of time thinking about how to connect the best
information from anywhere in the world to those who need it here at Washington
University. But what about information that originates here, right in our own backyard?

Washington University’s more than 3,000 faculty members churn out mountains of
new research every year, and the Libraries play an essential role in capturing, preserving,
and delivering that output for the global scholarly community. What better resource do
we have than our resident experts on everything from American literature to zoology?

Much of this issue of Off the Shelf highlights the working relationships among librarians
and our faculty and demonstrates the rewards of collaboration.

An example is our cover story celebrating a remarkable husband-and-wife team. 
Mona Van Duyn and Jarvis Thurston transformed the study of literature and writing 
at Washington University. They also built our premier manuscript collection of modern
English and American writers. As we pay tribute to their lives, we acknowledge the
importance of the collection they established in close collaboration with our librarians.

We partner with faculty to preserve our literary and cultural heritage. We also enhance
their research—and preserve the results. In this issue you’ll read about a recent sym-
posium that grew out of one faculty member’s interest in a classic but controversial
children’s book, as well as our work preserving the musical legacy of an emeritus 
professor and composer.

In addition, we examine some behind-the-scenes projects we’ve been working on.
You’ll read about the makeover of the online face of the Libraries, our contribution to
improving South African academic librarianship, and even the little-known but lasting
part we played in the recent vice presidential debates.

I’m pleased to be able to share with you some of the developments going on here in the
Washington University Libraries. I hope you’ll let us know how we can work with you!

shirley k. baker

Vice Chancellor for Scholarly Resources & 
Dean of University Libraries 
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william jay smith

(BA 1939, MA 1941) has
enjoyed an extraordinarily
productive career as a
poet, critic, translator, and
memoirist. To recognize
his accomplishments and
celebrate his 90th birthday,
the Washington University
Libraries hosted an
October 29th reading by
Mr. Smith. The Libraries’
Department of Special
Collections is home to the
William Jay Smith Papers,
an extensive archive of
Smith’s books and manu-
scripts, ranging from
childhood notebooks to his
newly published volumes.

In addition to the reading,
an exhibition entitled A
Frame for Poetry: William
Jay Smith is on display 
in Olin Library’s Ginkgo
Reading Room and Grand
Staircase Lobby through

January 16. It includes
many of Smith’s manu-
scripts, correspondence,
and memorabilia. 

Smith was born in
Louisiana and grew up 
at Jefferson Barracks in 
St. Louis, a period he
recounted in his memoir
Army Brat. He earned
bachelor’s and master’s
degrees from Washington
University, then served in
the U.S. Naval Reserve
from 1941-45. Smith has
published more than 50
books of poetry, transla-
tions, and memoirs. Two
of his books (Poems: 1947-
1957 and The Tin Can and
Other Poems) have been
nominated for the National
Book Award for poetry.

Smith has taught and 
lectured widely; served in
the Vermont House of

Representatives; spent
two years as the Poetry
Consultant to the Library
of Congress, a post now
called Poet Laureate; and
is a longtime member of
the Academy of Arts and
Letters. His translation
work has won awards
from the French Academy,
the Swedish Academy, and
the Hungarian government.  

Smith and his wife Sonja
Haussmann Smith split
their time between
Cummington,
Massachusetts, and Paris,
France. He continues to
write, and his latest books
are Words by the Water, 
a collection of poems, and
Dancing in the Garden: 
A Bittersweet Love Affair
with France, a memoir.

DISTINGUISHED AUTHOR READS; 

EXHIBITION FEATURES HIS WORK
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GETTING TO KNOW YOU

Students and librarians got acquainted at the fall 2008
trio orientation program in Olin Library.

TRIO is a federally funded program for first-generation
college students administered by Cornerstone: The
Center for Advanced Learning at Washington University.
The program offers one-on-one academic coaching,
financial aid, assistance in preparing for graduate school
admission exams, and student leadership opportunities.

This year, the Libraries have teamed up with TRIO to
help students develop the research skills they need to
succeed in college. A group of librarians will serve as
Library Resource Mentors for TRIO students, primarily
freshmen and sophomores.

The goal is to help students feel comfortable contacting
librarians whenever they have a question, and to intro-
duce them to the world of university-level research.

Catalan playwrights, family
farms, death, and diplo-
mats were the dominant
themes of the 2008
neureuther student

book collection

essay competition.
The contest, held every
year since 1987, rewards
students for sharing 
stories about their passion
for collecting books.
Winners receive cash
prizes ($1,000 for 1st place,
$500 for 2nd) and recogni-
tion for developing their
own personal libraries.

In May, the Libraries hosted
a luncheon honoring this

year’s winners. DJ Kaiser,
Ph.D. candidate in
Comparative Literature,
won first-place in the
graduate category for his
essay about teaching him-
self the Catalan language
in order to translate 
contemporary Catalan
playwrights for English-
speaking audiences. One
of his translations has
been produced in the U.S.
to critical acclaim.

Other winners included
Matthew Fluharty (2nd
place, graduate), Shannon
Petry (1st place, under-
graduate) and Michael

Dango (2nd place, under-
graduate). Their essays,
and those of former 
winners, are available on
the Libraries’ website at
library.wustl.edu/collections/
winners.html.

The competition is made
possible by an endowment
from Carl Neureuther, 
a 1940 graduate of
Washington University
who sought to encourage
students to read for pleasure.

Former winners have
shown off their collections
of dictionaries, comics, 
literary criticism, historical
medical treatises, opera
libretti, and landmark
works in paleoanthropology,
just to name a few.

STUDENT BIBLIOPHILES 

COMPOSE, COMPETE, CASH IN

Dean Shirley K. Baker (center)
poses with the 2008 Neureuther
Essay Competition winners 
(left to right): DJ Kaiser, Matthew
Fluharty, Shannon Petry, and
Michael Dango.

«

William Jay Smith«
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BIOLOGY LIBRARY GETS A LIFT

The Biology Library recently moved up in the world.

Formerly spanning the second and third floors of the
Life Sciences Building, the library is now entirely located
on the third floor, with a new entrance, new staff space,
and (can it be?) fewer books!

The reason behind the remodeling is technology. In
most scientific disciplines, digital publishing has become
standard, and a major and growing portion of library
resources are going online. With less physical space
needed for books and journals that users prefer to
access electronically, more room can be converted from
book stacks to technologically rich user space. The 
former lower level of the Biology Library will soon be a
computer commons, open to students and faculty even
when the library itself is closed. 

The swift pace at which digital resources are replacing
print opens possibilities for redesigning library spaces
across campus. As the needs of library users continue 
to change, look for more renovation projects aimed at
meeting those changing needs.

A Look Back: 
events & exhibition notes

BOOK ARTS BASH

WELCOME TO 

YOUR LIBRARY

The Libraries rolled out the
proverbial red carpet (okay, blue)

for the start of the school year
this fall. On August 26, more
than 90 guests attended an

open house for incoming gradu-
ate students and new faculty

members in Olin Library. Visitors
got to know their subject librar-

ians, toured the main library,
and enjoyed complimentary

refreshments in Whispers Café.

Additional library tours ran
throughout the first two weeks

of classes, and library staff set
up welcome tables to help stu-

dents get their library password
and connect to the wireless 
network. There were even a 

few activities for Mom and Dad,
including “Not Your Parents’

Library,” a well-attended talk
during Parents Weekend about
how today’s academic libraries

are hardly what the undergrads
of yesteryear remember.

Visitors admired hand-
made books, ornamental
bindings, and type designs
at the annual open house
of the nancy spirtas

kranzberg studio

for the illustrated

book, held last April. The
event showcases work
produced by students at
Washington University in
illustrated book design,
bookbinding, and printing.

Located in Walker Hall, the
Kranzberg Studio, a joint
venture of the University
Libraries and the Sam Fox
School of Design & Visual
Arts, is made possible 
by the generous support
of Kenneth and Nancy
Kranzberg. 

The studio offers courses
on bookmaking, author-
ship, and publishing. It
also supports research in
the Libraries using the
Department of Special
Collections’ extensive
holdings in book arts,
typography, and printing
history.

Every year at the open
house, the Nancy Award is
presented to the students
who produced the most
outstanding student that
year. This year’s winners
were Annie Render
Stephens (undergraduate)
and Kelda Martenson
(graduate).

Handmade books, prints, and
other student creations were on
display at the annual Kranzberg
Studio open house.

«

The Biology Library (shown
here after remodeling) is now
located on the third floor of
the Life Sciences Building.

«
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On a chilly Monday afternoon in March 2008, a small
circle of poets, writers, English department faculty
members, librarians, and old friends gathered in 
Olin Library to pay tribute to a local literary patriarch.
One month earlier, Jarvis Thurston had died at his home in University
City. He was 93.

Thurston taught in the English department from 1950 until his retire-
ment in 1982, well before many of the present generation of faculty
arrived. Although he served as chair of the department for only four
years (1966-1969), he left his mark on the study of literature at
Washington University in an especially lasting way.

“Jarvis had the odd idea that excellent writers might make excellent
teachers,” said Professor Emeritus William H. Gass, a renowned novelist,
essayist, translator, and longtime friend of Thurston’s. “He believed that
people who created literature might be good custodians for it and
enthusiastic ambassadors.”

Thurston played a central role in establishing the University’s highly
regarded creative writing program and attracted a constellation of distin-
guished writers to serve as its guiding lights, including Gass, Stanley
Elkin, Howard Nemerov, Donald Finkel, Constance Urdang, John
Morris, and a host of others.

Thurston and his wife of 61 years, the poet Mona Van Duyn (1921-2004),
left their papers, their books, and the bulk of their estate to the
Libraries’ Department of Special Collections. But they also left something
much greater. Together, Thurston and Van Duyn helped build one of
the Libraries’ singular collections, a literary archive of major proportions
that bears witness to the power—and generosity—of creative minds.

bookish beginnings

Naturally, their own stories have a certain literary quality.

Jarvis Thurston was born in 1914 in Huntsville, Utah, surrounded by the
rugged countryside and majestic peaks of the Wasatch Mountains. As 
a youth he worked on his family’s cattle ranch, often leaving home for
months at a time while he drove herds as far north as Cody, Wyoming.
In the midst of the Great Depression, he decided to become a teacher.
He taught high school English in Ogden, Utah, before pursuing graduate
study at the University of Iowa, which had established the first writing
workshop in the country. It was there that he met Mona Van Duyn.

A native of Iowa, Van Duyn (pronounced “van DINE”) was tall, gangly,
and passionate about poetry. Born in 1921, she was a voracious reader
who had been writing poems since the age of six. Before her teens, she
had already read every novel and book of poetry in the public library—
such as it was in the small town of Eldora, Iowa. But her thirst for knowl-
edge received no encouragement at home, and she kept her writing life
a secret. “My parents constantly warned me that so much reading would
cause me to lose my mind,” she once said in an interview.

Portrait of Jarvis Thurston by
Marion Miller, 1993.

Opposite: Mona Van Duyn and
Jarvis Thurston at their home in
University City, undated photo. 
Washington University Photo Services

«

Mona and Jarvis:
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In the late 1950s, then-department chair Guy
Cardwell approached Thurston to seek his 
recommendation for a new hire. “You edit a 
little magazine,” Cardwell said. “Pick me out of
your magazine the best, most talented poet to
teach poetry here.” After talking it over with
Van Duyn, Thurston recommended a 30-year-
old New York poet, Donald Finkel, who was at 
that time teaching at Bard College. Cardwell
successfully recruited Finkel to come to
Washington University and later recruited his
wife, the poet and novelist Constance Urdang. 

Through his editorial and literary connections,
Jarvis Thurston helped recruit such distin-
guished faculty as novelist and short story
writer Stanley Elkin, poet John Morris, poet
Howard Nemerov, philosopher and novelist
William H. Gass, as well as such scholars as
Wayne Fields, Steven N. Zwicker, and Naomi
Lebowitz. A number of the new faculty had
appeared in Perspective and would later serve 
on its editorial staff.

Dan Shea, professor emeritus and former
department chair in English, calls Thurston
one of the most important figures in the history
of the English department. “The menu of
Perspective’s contributors was a hunting license
for Jarvis, who quickly saw the opportunity 
represented in attracting writers of great 
promise to a university that at the same time
was making its move from local to national
excellence,” says Shea. “We need only look
around Olin Library at the portraits of the
Writing Program’s founding generation, a
posse Jarvis gathered, and then note the accu-
mulating distinction of its present generation
of writers to know that his hand was sure and
always moving in the right direction.”

Thurston retired from the department in 1982.
Van Duyn continued to teach. She was named

the Visiting Hurst Professor in English in 
1987, and she enjoyed a long association with
University College until she too retired in 1990.
But despite her duties in the classroom, poetry
always remained Van Duyn’s principal career,
and her productivity only increased in retirement.
She won almost every major literary award,
including the Pulitzer Prize in 1991 for Near
Changes, and fellowships from the Academy of
American Poets, the American Academy of Arts
and Sciences, and the Guggenheim Foundation.
In 1992, Van Duyn became the sixth Poet
Laureate of the United States, the first woman
to hold that distinction. 

a novel experiment

As writers, readers, and teachers, Thurston 
and Van Duyn never lacked for a reason to go
to the library. But one day, the library had a
reason to come to them.

In 1964, William
Matheson, then head
of the Libraries’ Rare
Book Department
(now known as
Special Collections),
came up with a plan
to create a “scholar’s
library” of books and
original manuscripts
by 20th-century
English and American
authors. Matheson
was aware that other
institutions with far greater resources 
had already been building such collections for
years. To give Washington University’s efforts a
slightly different focus, Matheson recruited an
advisory committee, headed by Van Duyn and
comprised entirely of writers who were on fac-
ulty or otherwise associated with the University, 

EXCERPT FROM MONA VAN DUYN’S POEM 

“TO POETS’ WORKSHEETS IN THE AIR-CONDITIONED VAULT OF A LIBRARY”

stay, then, in that cool place.

the world itself creates

possibility after possibility,

constantly erupts, and quiets.

when shape and shapeliness come together

in a quiet ceremony of chance,

page after page will finally be delivered

into the perfect hands.

– Published in Van Duyn’s book To See, To Take (1970)

Portrait of Mona Van Duyn
by Marion Miller, 1993.
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After high school, Van Duyn attended Iowa
State Teachers College (now the University of
Northern Iowa), where a professor who recog-
nized her literary gifts encouraged her to con-
tinue her studies at the University of Iowa. Only
a year after enrolling there, in 1943, she and
her fellow classmate, Thurston, were married.

The couple remained at Iowa as graduate 
students and instructors until 1946, when they
moved to Louisville, Kentucky, to join the English
department at the University of Louisville—she
as an instructor, he as an assistant professor.
While in Louisville, they did something both had
always wanted to do. They started a magazine,
calling it Perspective: A Quarterly of Literature,

which they supported
with their own money
and edited together.
(Though they appeared
on the masthead as
co-editors, Mona actu-
ally did much of the
“scut work,” as she
called it, keeping track
of subscribers, corre-
sponding with contrib-
utors, and managing
the budget.)

In 1950, the couple—and the magazine—
moved to Washington University, where they
would spend the rest of their careers. Thurston
joined the English department as an assistant
professor, and Van Duyn became a lecturer in
University College, which offered adult education
courses at night, leaving her mornings and
afternoons free to write.

washington university days

In St. Louis, Thurston and Van Duyn found
their element. Van Duyn’s first book of poems,
Valentines to the Wide World, came out in 1959.
With the publication in 1964 of her second, 
A Time of Bees, her career took off. She received
a grant from the National Endowment for the
Arts, the Harriet Monroe Poetry Award, and
numerous other literary prizes. Her third book,
To See, To Take (1970), won the prestigious
Bollingen Prize and the National Book Award.

Meanwhile, Thurston was making a name for
himself in the English department as a popular
teacher and respected editor. Since its inception,
Perspective had gained a reputation for publishing
some of the best new voices in contemporary
poetry and fiction. In fact, it was because of
Perspective that Thurston came to have such an
impact on the future of the department.

Thurston and Van Duyn
launched Perspective in 1947,
four years after they were 
married. They co-edited the
journal for 28 years.  Washington
University Libraries, Department of Special
Collections

«

A LITTLE MAGAZINE 

IN PERSPECTIVE

Among little magazines,
Perspective loomed large.

From 1947 to 1975, the 
literary journal edited by
Jarvis Thurston and Mona
Van Duyn published some
of the most important 
literary authors of the 20th
century—names like W.S.
Merwin, Anthony Hecht,
Galway Kinnell, Carolyn
Kizer, Raymond Carver, and
John Irving. Many would
be Pulitzer Prize winners,
National Book Award
recipients, bestselling nov-
elists, and poet laureates.
But almost all had one
thing in common: they
were virtually unknown
when they first appeared
in Perspective’s pages.

“A little magazine by defi-
nition does not publish
important people,” Van
Duyn said in a 2003 inter-
view. “It’s a discovery tech-
nique. A way of discovering
people who are not known
at all, but who happen to
write extremely well.”

Perspective earned a repu-
tation for uncovering
exciting new talent. Its 
28-year run was especially
impressive by literary
magazine standards. Even
the most highly regarded
journals of creative writing
are labors of love—under-
staffed, rarely solvent, and
prone to folding after a
few issues. But through
lean times and flush,
Thurston and Van Duyn
kept the magazine going
out of their own pockets.

“It was always an inde-
pendent magazine with
no funding from any other
source,” said Thurston.
“This remained true right
up until the last issue. We
never had any support.”

For its few thousand 
subscribers, Perspective
offered a preview of the
best work being done in
contemporary poetry, 
fiction, and criticism. As
the magazine’s reputation
grew, it earned
Washington University 
a name as a literary
hotspot. Many of the now-
legendary writers who
founded the University’s
creative writing program
—including William Gass,
Stanley Elkin, Donald
Finkel, and Constance
Urdang—were recruited 

after they appeared in
Perspective, and would
later serve on the maga-
zine’s editorial staff. 

In 1982, seven years after
its final issue, Perspective
published a retrospective
in honor of Jarvis
Thurston’s retirement. 
It featured work by former
students and regular 
contributors, and personal
tributes from longtime
friends and colleagues.

Throughout its history,
Perspective bore the
unmistakable stamp of
Jarvis Thurston and Mona
Van Duyn. It represented
their perspective on what
was good and worth shar-
ing. Today, the magazine’s
complete editorial files
and related correspondence
reside in the Libraries. 



09

F
A

L
L

 
0

8
 

SAMUEL BECKETT  

(1906-1989)
Irish author and Nobel
Laureate best known for
his absurdist plays, espe-
cially Waiting for Godot.
One of the foremost
Beckett repositories in the
world, our collection features
a sizable portion of the
author’s manuscripts, along
with his published texts
and scholarship devoted
to his life and work.

JAMES DICKEY  

(1923-1996)
Poet, novelist, and author
of more than 25 books.
Dickey won the National
Book Award for his 
second poetry collection,
Buckdancer’s Choice. But he
is more widely known for
his novel Deliverance, the
basis for the 1972 hit film.

STANLEY ELKIN  

(1930-1995)
Novelist, short story
writer, and satirist known
for his experimental style
and dark humor. Elkin was
the Merle Kling Professor
of Modern Letters at
Washington University,
where he taught for 35
years. His best-known
work, The Living End
(1979), is a comedic tour
de force.

DONALD FINKEL  

(1929-2008)
Poet, translator, and
author of more than a
dozen books. Finkel was
the Poet-in-Residence in
English at Washington
University from 1960-1991.
His books have earned
him numerous awards
and honors, including a
Guggenheim Fellowship, 
a nomination for the
National Book Award, 
and two nominations for
the National Book Critics
Circle Award.

WILLIAM GADDIS  

(1922-1998)
Eminent modern
American novelist. Gaddis
won the National Book
Award twice for his satiric
and hugely sprawling nov-
els J.R. (1975) and A Frolic
of His Own (1994). The 
collection is one of the
Libraries’ largest, including
virtually all of the author’s
manuscripts, drafts, notes,
correspondence, and even
his typewriter.

ISABELLA GARDNER  

(1915-1981)
Poet, editor, and actress.
Although she never
achieved the critical
acclaim many of her 
contemporaries did, her
importance lies in the
influence she had upon
the American poetry 
community, particularly
women, as an editor at
Poetry, the most promi-
nent poetry magazine in
America. She was also the
niece and namesake of 
the art collector Isabella
Stewart Gardner.

WILLIAM GASS  

(b. 1924)
Acclaimed author of fiction
and criticism. Gass has
won the National Book
Critics Circle Award for
Criticism a record three
times. He is the David May
Distinguished University
Professor Emeritus in 
the Humanities at
Washington University,
where he was a popular
teacher for many years.

JAMES MERRILL

(1926-1995)
Major American poet, win-
ner of the Bollingen Prize,
the Pulitzer Prize, and two
National Book Awards. 
He was the son of Charles
Merrill, co-founder of the
brokerage firm Merrill
Lynch. Merrill’s papers at
Washington University
Libraries comprise one 
of the most extensive 
literary archives held by
any institution.

HOWARD NEMEROV  

(1920-1991)
Two-time U.S. Poet Laureate.
Nemerov received nearly
every literary award avail-
able to poets, including
the Pulitzer Prize, the
National Book Award, and
the Bollingen Prize. He
taught at Washington
University for over 20 years
as the Edward Mallinckrodt
Distinguished University
Professor of English.

WILLIAM JAY SMITH  

(b. 1918)
Poet, critic, translator,
memoirist, and author of
more than 50 books, two
of which were nominated
for the National Book
Award. A native of St. Louis
and an alumnus of
Washington University
(B.A. 1939, M.A. 1941),
Smith served as Poetry
Consultant to the Library
of Congress (a position
now called Poet Laureate)
from 1968-70.

MAY SWENSON  

(1919-1989)
Award-winning poet, play-
wright, critic, translator,
and editor. Her papers
include her longtime 
correspondence with
American poet Elizabeth
Bishop. The two were
close friends and the
Libraries hold hundreds 
of their letters.

WHO’S WHO IN THE MODERN LITERATURE COLLECTION

Established in 1964, the Modern Literature Collection at Washington University
Libraries is an internationally recognized archive of important English and American
authors. Listed here are a few of the more than 175 individuals represented in the 
collection. In many cases, the Libraries hold their manuscripts, personal and editorial
correspondence, notes, drafts, diaries, photographs, and ephemera.

«

«

«

«

«

«

«

«

«

«

«

Photo credit, all images:  Washington University Libraries, Department of Special Collections
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including Stanley Elkin, Naomi Lebowitz,
Albert Lebowitz, Donald Finkel, Constance
Urdang, and Jarvis Thurston.

The committee had simple instructions. 
They were asked to suggest the names of poets
and novelists whom they considered critically
underappreciated, but who stood a good
chance of being important in fifty years.

“In retrospect,” Matheson wrote about the
experiment in an article for the magazine
American Libraries, “the involvement of creative
writers as consultants was the crucial factor in
making the program work.” The list they com-
piled contained 46 names (30 poets and 16
novelists), all but two of whom were still alive.
Van Duyn was additionally asked to serve as
poetry consultant for the project, drafting let-
ters on behalf of the University and personally
soliciting many of the writers for their papers
(a job for which she insisted on being paid no
more than student wages).

The Libraries then set about acquiring manu-
script materials—such as personal and editorial
correspondence, publishers’ proofs, drafts, and
ephemera—that reflected the writers’ composi-
tional processes. This strategy created a set of
unique literary archives that now forms the
core of the Modern Literature Collection.

Many authors on the list were unknown outside
a small circle of literati. One name in particular
kept coming up: William H. Gass. At the time,
Gass had published a number of short stories
in literary magazines, but no book. Because of
the committee’s enthusiasm for him, however,
Van Duyn wrote to Gass asking about his manu-
scripts. The self-effacing letter she received in
response is a classic example of one of literary
history’s little ironies.

“I must tell you that there is at least one lame
horse on your list,” wrote Gass. “I am pleased,
naturally, that someone should make such a
mistake in my favor, but consider—I have no
proofs of books because I have no books; there
are no translations for there are no translators;
I have no letters from writers about my work
because writers do not write me; I have no letters
from editors, either, except those that say no.”

At the time, Gass was working on his first novel,
Omensetter’s Luck. When it was eventually pub-
lished in 1966, it was greeted with tremendous
critical acclaim—and more letters saying “yes”
to his work. 

Again and again, time demonstrated the wisdom
of the advisory committee’s choices. In 1966,
the Libraries had in hand the first-draft 
manuscript of James Dickey’s book of poems,
Buckdancer’s Choice, which won the National
Book Award that year. It was the same story 
the next year, when James Merrill’s Nights and
Days won the 1967 National Book Award. After
only a few short years in existence, the Modern
Literature Collection was a success.

one-of-a-kind collection

Today, the Modern Literature Collection has
grown to include more than 175 authors, with
more than 125 of these represented by manu-
script materials. The prescience of Van Duyn,
Thurston, and their advisory committee 
produced printed and manuscript collections
that are internationally recognized and used by
scholars from around the globe.  

Several authors in the collection are the subjects
of upcoming literary biographies, including
Isabella Gardner and James Merrill, and staff
have been working closely with the biographers
to dig through the diaries, letters, drafts, and
photos each writer left behind.

According to manuscripts curator John Hodge,
the Libraries have started collecting something
relatively new in the archival world—computer
files. Word processing has fundamentally
changed the very notion of the manuscript,

Draft of “Innards” by May
Swenson, circa 1971.

Van Duyn and Thurston at the
St. Louis Zoo in 1952, two years
after the couple moved to the
city.  Washington University Libraries,
Department of Special Collections

«
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of extraordinary relationships. The poets, 
novelists, and writers who guided the Libraries’
early collecting efforts were a close-knit group,
and Thurston and Van Duyn were its center. 
As William Gass remarked at Thurston’s memo-
rial, “He and Mona had no children, but we
were the kids of their gathering, tame for a
wild bunch, an undisciplined clutch of egos,
sometimes angry, sometimes morose, sometimes
caught up in our own domestic spats, but
always linked by our own love of literature 
and the deepest respect for one another.”

Nor did any in their group take themselves too
seriously. Among the items Thurston and Van
Duyn left behind were a number of notebooks,
inscribed on page after page with the titles of
cheap detective thrillers they had read. It was a
guilty pleasure, one they shared with their close
circle of friends at the University, with whom they
got together to talk poetry and swap whodunits.

As if in tribute to those long evenings of con-
versation, Thurston and Van Duyn made a spe-
cial provision in their will. In addition to their
generous bequest to Washington University
Libraries, the couple left a sizable donation 
to the University City Public Library for the
purchase of poetry and popular mysteries. It’s
hard to imagine more fitting remembrances by
two people who loved the joys and mysteries of
language almost as much as life itself.

Ex Libris
great libraries are built over time. They
evolve and grow over decades and centuries.
That’s why endowments to the Washington
University Libraries have such a lasting impact.
Endowments establish a permanent stream 
of income that directly benefits students and
faculty members today, as well as those who
will use our library resources in the future.

Supporting Washington University Libraries
with an endowed fund is an opportunity to
create an individualized legacy. Like endowed
professorships, endowed library funds come
with the assurance that knowledge of a
beloved subject will continue to pass from 
one generation to the next. And because they
generate ongoing income, endowments build
strength and stability. The strongest collections
in the Washington University Libraries are
those endowed by generous donors over the
last century.

A special ginkgo leaf bookplate will be affixed
in each book purchased by the endowed fund.
All books and online resources purchased by
the fund are identified in the Libraries’ online
catalog. Perhaps most important, donors expe-
rience deep satisfaction from knowing they are
helping build a major research library.

To find out more, visit the Libraries’ website
at libraries.wustl.edu/alumnifriends. Or con-
tact the Libraries’ Director of Development,
Pam Dempski, at (314) 935-7128 or
pam_dempski@wustl.edu.

Pictured here is the newly
designed endowment book-
plate. It features a ginkgo leaf, 
a symbol of longevity and a
visual reference to the walkway
flanked by ginkgo trees, to the
east of Olin Library. Other book-
plates shown here were created
over the years for some of the
Libraries’ largest endowments.

Guggenheim Fellowship, 
a nomination for the
National Book Award, and
two nominations for the
National Book Critics
Circle Award. His transla-
tions of Chinese dissident
poetry are also highly
regarded and helped
introduce the work of
many important Chinese
writers to English-lan-
guage audiences. After his

retirement in 1991, Finkel
turned to sculpting, a
favorite lifelong pastime,
which he continued to do
throughout his later years.

Finkel is survived by three
children, a half-brother,
and two grandchildren.
His papers, along with
those of his wife, are held
in Special Collections.

Revised draft of Film by
Samuel Beckett, 1971.

«

10

W
A

S
H

I
N

G
T

O
N

 
U

N
I

V
E

R
S

I
T

Y
 

L
I

B
R

A
R

I
E

S

rendering much of the actual writing process
invisible. Many authors don’t write anything 
by hand anymore. They type, save, and (alas!)
delete. What’s a literary archivist to do?

“This is a huge issue with libraries everywhere,
and it really changes what you’re collecting,”
says Hodge. “No one really yet knows what 
the best solution is. We now request the hard-
ware—floppy disks, hard drives, everything—
from authors who are donating their work.
We’re also working on a trial basis with a 
couple of authors who have installed backup
software on their computers, so that we can
retrieve copies of their drafts later on. It’s just
an experiment, and we don’t know what the
results will look like. But it’s certainly not your
traditional paper trail.”

So what’s the payoff in collecting the messy,
hard-to-manage raw materials of the writer’s
craft? “It shows a commitment to providing 
the means for intellectual inquiry and real
scholarship,” says Hodge. “That’s what a
research library does. Also, as digital resources
become more common, it’s the one-of-a-kind
materials that are increasingly defining
libraries. When anyone can have access to the
same books and articles online, collections like
this one give us a unique place in the library
world. They literally set us apart.”

patron saints

“The funny thing,” says Hodge, “is that Jarvis
and Mona started out as consultants on the

manuscript project. But in the end, they turned
out to be just as important as anyone in the 
collection.”

Not that their colleagues were blind to the 
couple’s literary talents. In fact, for a number of
years, Van Duyn resisted the idea of having her
papers included, so as to avoid any appearance
of cronyism. When the project started, she had
published only one book. Fortunately for the
Libraries, she eventually relented, but only
after her third book won the National Book
Award and her writing had begun to attract
widespread critical attention.

Of course, the papers, letters, scraps, and doo-
dles that any creative individual leaves behind
are only as interesting as the quality of the mind
that produced them. If the artistic work itself
proves uninteresting in the long run, all the bits
and pieces scattered around it are unlikely to be
more illuminating. For Thurston and Van Duyn,
and the rest of the authors whose work they
gathered, that does not seem to be a danger.
Their clear-sighted judgment and passion for
the written word have given the collection 
they helped build a special character and the
reputation of a premier research archive.

“For all of us in the Libraries, Jarvis and Mona
are something akin to patron saints,” says
Shirley K. Baker, dean of University Libraries.
“We talk about them as if they still walked
among us, and as if we were all on a first-name
basis. Their enthusiasm for literature is reflected
in the direction our modern collections took,
and their bequest will allow us to continue 
to collect new writers, both from within the
University and the larger world.”

But while it is a collection made up of extraor-
dinary individuals, it was built on a foundation

REMEMBERING

DONALD FINKEL

(1929–2008)

Donald Finkel, poet-in-
residence emeritus in
English and an influential
teacher at Washington
University for 30 years,
died on November 15,
2008, at age 79.

Whether he was writing
about caving, Antarctica, 

or the River Des Peres that
ran by his house, Finkel
was a painstaking observer,
and his poems are
grounded in a thorough
understanding and appre-
ciation of their subjects. 

Born in New York, Finkel
received both undergradu-
ate and graduate degrees
from Columbia University.
After teaching at the
University of Iowa Writers’

Workshop and Bard College,
Finkel was recruited to
help form the Writing
Program at Washington
University in 1960 along
with his wife, the poet
Con stance Urdang (1922-
1996). 

The author of more than 
a dozen books of poetry,
he received numer ous
awards and honors for 
his work, including a

The couple in 1991, the year
Van Duyn won the Pulitzer
Prize for her book, Near
Changes.  Washington University
Libraries, Department of Special
Collections

Draft of “McKane’s Falls” by
James Merrill, circa 1971.

«

Donald Finkel
(1929-2008),
undated photo. 
Washington University
Libraries, Department of
Special Collections

«
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staff picks: new books & acquisitions

PREDICTABLY

IRRATIONAL: THE

HIDDEN FORCES THAT

SHAPE OUR DECISIONS

By Dan Ariely
(HarperCollins, 2008)

Many librarians have been
reading Dan Ariely’s book
Predictably Irrational lately.
He even spoke at the
American Library Association
annual meeting last sum-
mer. Ariely describes his
subject as “behavioral 
economics,” but that
sounds a lot drier than it
is. What he’s really talking
about is how people make
the same decisions over
and over, in a consistent
fashion—making us, as
the title says, predictably
irrational.

For example, given the
choice, most people will
select anything offered as
“free” even if we would
really prefer something
else that only costs a penny.
This is probably true—and
fairly relevant to library
services! I’ve recommended
the chapters on placebos
and the price of healthcare
to many folks.

Another chapter describes
how people tend to over-
estimate the value of stuff
they own just because
they own it. Irrational
again, but again true, in
my own life at least. If, like
me, you like to think you

usually make rational
decisions, you may find
this book pretty frustrating.
I don’t always agree with
Ariely’s conclusions, but I
find his questions, experi-
mental evidence, and sur-
prising results fascinating.

For some non-book intro-
ductions to the author’s
work, search YouTube for
“Dan Ariely.”

Reviewed by Ruth Lewis
Biology & Math Librarian

AMERICAN IDEALIST:

THE STORY OF

SARGENT SHRIVER

(DVD)

Written and directed 
by Bruce Orenstein
(Chicago Video Project,
2008)

This DVD came to the
Libraries—along with the
biography Sarge: The Life
and Times of Sargent
Shriver, by Scott Stossel—
as part of the University’s
membership in the
Missouri Campus
Compact (“dedicated to
helping students develop
the values and skills of
civic participation through
involvement in public
service”). As a former
Peace Corps volunteer, I
couldn’t resist dipping
into these works about
the man President
Kennedy chose as the first
Peace Corps director.

I knew that Shriver was
Kennedy’s brother-in-law,
and that Kennedy claimed
to have appointed Shriver
because he would be easy
to fire if the Peace Corps
bombed. What I did not
know about Shriver were
his origins—from a
wealthy, religious, and
public-spirited family that
lost its money in the Great

Depression. Shriver’s life
was a mix of privilege and
commitment to those less
well off. After starting the
Peace Corps and its
domestic equivalent, Vista,
Shriver was tapped by
President Johnson to head
up the War on Poverty,
which spawned Head
Start and Legal Services
for the Poor. Many social
services we now take for
granted came out of
Shriver’s work in the
Kennedy and Johnson
administrations.

That Johnson wanted
Shriver to run as his vice
president (an idea nixed
by the Kennedys; for them
it was Bobby or no one)
resonates with our current
political races, as political
leaders try to balance their
family ambitions with the
fortunes of their parties.

This film is a thoughtful,
intelligent analysis of the
1960s, far beyond the pop
culture clichés that form
our sense of that period. 
It reveals the complex
underpinnings of today’s
political issues and repre-
sents an important com-
plement to the Libraries’
civil rights film collection
that documents an impor-
tant era in our history.

Reviewed by 
Shirley K. Baker
Dean of University Libraries

THE YIDDISH

POLICEMEN’S UNION

By Michael Chabon
(HarperCollins, 2007)

In The Yiddish Policemen’s
Union, Michael Chabon
(Pulitzer Prize winning
author of The Amazing
Adventures of Kavalier and
Clay) creates a hard-boiled
detective who can stand
alongside the likes of 
Sam Spade and yet is
completely original in his
motivations and desires.

One way Chabon accom-
plishes this is by setting
the novel in an alternate
version of present-day
America. Meyer Landsmen
lives in Sitka, Alaska, which
has become a settlement
for two million Jewish
immigrants in the after-
math of World War II.
Against a backdrop of
competing factions and
the settlement’s uncertain
future, Landsmen must
clear all his cases by the
end of the year before the
federal government takes
over jurisdiction.

But there is one case
Landsmen cannot let go:
the brushed-over death of
a nameless heroin addict.
Landsmen is haunted 
by similarities between 
himself and the victim.
Both are addicts who live
anonymously in a decaying
hotel. Both had promising
lives, and chess shaped
both of their identities. 
For the victim, chess was 
a gift and an outlet, while
for Landsmen chess is a
burden inflicted on him 
by his father. Against the
wishes of his superiors
and his partner, Landsmen
pursues the investigation
as it leads through the 

various factions in Sitka
and through Landsmen’s
own past.

What makes this novel
work so well is Chabon’s
soaring prose, which lets
the reader believe in this
alternate world. It is not 
a setting for a novel, but 
a refuge full of histories,
hopes, and dreams, where
survival and pragmatism
weigh on life and faith as
much as the Alaskan
snow. Chabon combines

some of the most elegant
writing literary fiction 
has to offer with the
page-turning devices of
detective thrillers.

At times the novel loses
some of its drive, but the
accumulating momentum
propels the reader along.
In the end, the novel is less
about solving a murder
and more about discovery.
Landsmen discovers who
he is and who he can be,
and the Jewish residents
of Sitka discover what
their future holds.

Reviewed by
Timothy Lepczyk
Metadata Librarian
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Various American editions of
Little Black Sambo, illustrated 
by (left to right) Fern Bisel Peat
(1931), Juanita C. Bennett (1939),
and Ethel Hays (1942).  Mary Butkus

«

Spinning Tiger Tales:
rethinking little black sambo

who would have guessed that a children’s
book written and illustrated more than 100
years ago by a Scottish housewife living in 
India and intended for an audience of her
three children would inspire a popular academic
symposium? But that’s exactly what happened
this fall.

On Friday and Saturday, September 12-13,
more than 150 people attended Little Black
Sambo: Children’s Literature, Race, and a
Century of Controversy, a symposium examin-
ing Helen Bannerman’s controversial 1899
children’s book. The symposium, co-hosted

by the University Libraries’ Department of
Special Collections and the Center for the
Humanities, was inspired by an exhaustive 
collection of Little Black Sambo books and 
related games, puzzles, and other items
acquired by the Libraries in 2007, in response
to faculty interest. 

The Friday portion of the symposium featured
remarks by Professor Gerald Early and a panel
on “Little Black Sambo as a Political, Social, 
& Cultural Text.” Rafia Zafar, professor of
English, American Culture Studies, and African
and African American Studies, moderated a
panel that included J. Dillon Brown, assistant
professor of English at Washington University;
Katharine Capshaw-Smith, associate professor
of English at the University of Connecticut; and
Dianne Johnson, professor of English at the
University of South Carolina. 

Saturday featured a keynote presentation enti-
tled “Why Retell Little Black Sambo?” by Jerry
Pinkney, a celebrated illustrator whose long list
of awards includes four Caldecott Medals, four
Coretta Scott King Awards, four New York
Times Best Illustrated Awards, and four Gold
and four Silver Society of Illustrator Awards.

One of the books he illustrated is Sam and the
Tigers, a retelling of Little Black Sambo, with text
by Julius Lester. 

Saturday’s panel was on “Writers & Illustrators
Talk about Rewriting Classic Children’s Books.”
Moderated by Professor of Art Douglas Dowd,
the panel included two
illustrators and three
writers. The illustrators
were Jerry Pinkney
and Floyd Cooper, an
award-winning illustra-
tor with 70 books to
his credit. The writers
were Anne Isaacs,
author of Pancakes for
Supper, a retelling of
Little Black Sambo;
Constance Levy, an
author of poetry for 
children; and Eleanora Tate, a folklorist, short
story writer, creative writing teacher, and
author of children’s books. 

After the symposium concluded late Friday
afternoon, the University Libraries hosted a
reception in Olin Library’s Ginkgo Reading
Room and Grand Staircase Lobby, where many
of the items from the Little Black Sambo
Collection were displayed. 

exhibition catalogs available

The 63-page catalog published for the event
includes essays by several symposium partici-
pants, descriptions of some 275 items in the
Little Black Sambo Collection, and color 
photographs. The catalog is available at the
Department of Special Collections, Olin
Library, Level 1, or at the Center for the
Humanities. 

Illustrator Jerry Pinkney (right)
addresses the audience on day
two of the symposium. Also 
pictured: author and folklorist
Eleanora E. Tate.  Aaron Welborn

FIND OUT MORE

Learn more about the
authors and presenters
who took part:

library.wustl.edu/units/
spec/LBS 

CHECK OUT THE

SLIDESHOW

See photos from the Little
Black Sambo symposium
and exhibition:

library.wustl.edu/events/
sambo

The book that started it all: 
a rare first edition of Helen
Bannerman’s The Story of Little
Black Sambo (1899), illustrated
by the author.  Mary Butkus

«
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Q: HOW DID THIS 

PROGRAM GET 

STARTED?

A: A few years ago, the
libraries at the universities
of Witwatersrand, Cape
Town, and my own were
approached by the
Carnegie Corporation and
asked if there was any-
thing we could do to
address the shortage of
skilled researchers coming
through academia. In
South Africa, most univer-
sity students don’t go on
to graduate study or
research. But because of
government mandates 
to assist historically disad-
vantaged groups, there 
are a lot of initiatives
underway encouraging
people to go into higher
education as a career. 
So we felt this was an
opportunity that could
not be missed to address
this crisis.

Q: WHAT CAN 

LIBRARIANS DO TO 

SUPPORT THE COUN-

TRY’S LARGER EFFORTS

IN HIGHER EDUCATION?

A: For one thing, we’ve
got to move beyond our
role of offering help with
reference questions and
searches to better under-
standing what people
actually need and how
they approach their
research. And secondly, we

need to reorient our focus
towards support for grad-
uates and researchers.
One of the big shocks of
this process has been 
realizing how invisible
librarians are. So many
academics have no idea
what we do. Some of
them don’t even know
they can ask us for help.
That’s been a big wake-up
call. For our part, we’ve
been sitting in our comfort
zones and thinking that
what we’re doing is
enough, when it isn’t.
We’ve got to be more
proactive in the services
we provide, whether it’s
helping draft grant pro-
posals, hunting down arti-
cles, or providing more
technological assistance.
It’s more of a relationship-
building role, which is
actually quite progressive.
But it means we have 
to get out and make 
ourselves known.

Q: HOW DOES VISITING

AN AMERICAN

RESEARCH LIBRARY

HELP WITH THAT?

A: The program is actually
divided in two parts, and
the library visit is the second.
During the first part, 18
librarians from the three
different universities were
chosen to go to Cape
Town for a kind of “library
academy” that lasted two
weeks. During the first

E D I T O R ’ S  N O T E :  Rosemary Kuhn is a librarian at the
University of KwaZulu-Natal in Pietermaritzburg, South Africa.
Last April, she was one of six South African librarians to 
take part in an intensive training program sponsored by the
Carnegie Corporation of New York. The goal was to gain an
insider’s perspective on the skills and resources involved in 
running a major American research library—in Rose’s case,
Washington University Libraries. Ultimately, the lessons she 
and her fellow librarians take back will help the next generation
of South African students and academics succeed. 

Since Apartheid ended, South Africa has embarked on an 
ambitious program to make its higher education system more
equitable, diverse, and competitive. As many senior faculty and
staff retire, universities are seeking to identify and nurture
emerging scientists and researchers to fill their ranks.

That’s where Rose comes in. With 38,000 students across five
campuses, the University of KwaZulu-Natal is one of the largest
universities in South Africa. The more support her library can
offer students and graduates, the more likely they are to continue
their education and build careers at their home institutions.

During her four weeks at Washington University, Rose inter-
viewed library staff, participated in meetings, and took lots of
notes. We asked her about what she had observed and how she
might apply what she had learned back home.

week, we met with faculty
members and researchers
and received input on all
facets of the research
process—what they
expect of libraries and
how we can cater to those
expectations. The second
week focused on how
things are changing in 
the library world itself,
especially with so much 
of what we do moving to
the digital environment.

From that initial group of
18, six of us were selected
to come to America to see
how a major research
library really works and
what librarians here are
doing to support research.
The idea is that we’ll go
back and translate some
of what we learn into
practical ways of support-
ing emerging researchers
at our universities. Then,
after we get back, a second
group will come here and
do the same thing. So 
ultimately we’ll have 12
librarians who have been
through this experience,
and we’ll be able to share
what we’ve learned with
the rest of our staff.

Q: WHAT HAVE YOU

LEARNED SO FAR THAT

YOU CAN TAKE BACK

AND IMPLEMENT?

A: One thing I’ve learned
is the importance of doing
user studies. It’s absolutely

critical to ask people what
they want and gather evi-
dence. You can’t just make
presumptions. Instead of
saying, “This is what the
library can do for you,” we
should be asking, “What
do you want? Tell us, what
are your problems? What
are your issues?” With any
project you undertake,
there needs to be some
means of asking those
questions, breaking your
goals down into manage-
able chunks, and assessing
the results.

There are a number of
things we can do rather
easily. For example, at my
school I work with the law
faculty. There’s no reason
why I can’t go back and do
focus groups or interviews
and find out what those
people most want. You’ve
got to be prepared to
meet people in their space
and find out what inter-
ests them. And you can’t
expect everyone to react
the same way. Find out
who your allies are and
work with them first. Of
course, these are all very
practical things, but as
librarians we’re never
actually trained to do them.

I’ve also learned a great
deal about service provi-
sion and how to think big.
It’s important to have a
vision. 

Q: WHAT DID YOU

KNOW ABOUT

WASHINGTON

UNIVERSITY BEFORE

YOU CAME HERE?

A: I knew Missouri was a
state, but I had to remind
myself of where it was. 
I had never heard of
Washington University 
in St. Louis. I did a bit of
investigating online and
exchanged some e-mails
with [associate dean] Judy
Fox before I arrived. But I
had no other impressions
whatsoever and came in
completely blind. But it’s
been wonderful. People
have been really good at
making me feel at home. 
I haven’t even missed my
cat, which goes to show
how comfortable I’ve been.

We so rarely get an oppor-
tunity to move out of our
usual environment and
really think about things
without any interference. 
I think that’s been the real
value of this experience.
Even though our physical,
social, economic and polit-
ical environments may be
very different, we really
have a lot in common as
librarians. And we can
learn a great deal from
each other.

Film Archive Announces
Student Contest
attention, washington university faculty

members: Here’s an extra credit idea that
could earn your students some extra cash.

The William Miles Prize offers $500 for the
best student essay or research project drawing
on rare and unique materials in the Libraries’
Film & Media Archive. The Archive is a treasure
trove of film, interviews, photos, correspon-
dence, and other materials documenting
American history and culture, with a special
focus on 20th-century African American life.

Topics represented include: the civil rights
movement; the Great Depression; Great
Society programs; African Americans in 
the military, science, and the arts; African
decolonization efforts; and many more.

The William Miles Prize, established in collab-
oration with the African & African American
Studies Program, honors the life and work 
of filmmaker William Miles, who chronicled
the achievements of African Americans 
in such award-winning documentaries as 
I Remember Harlem and Men of Bronze. The
Miles Collection is one of the largest in the
Film & Media Archive.

To be eligible, students must visit the Film &
Media Archive (located at the West Campus
Library) for a research consultation before
the end of February 2009. The deadline for
essays and research projects is April 1, 2009.

For complete guidelines, visit the Archive’s
website at libraries.wustl.edu/units/spec/
filmandmedia, or call (314)935-8679.

Meet Me in Pietermaritzburg:
a conversation with a visiting librarian

Rosemary Kuhn (second row, standing, sixth from right) at a retreat in Cape Town for uni-
versity librarians sponsored by the Carnegie Corporation of New York.  Courtesy of Rosemary Kuhn

«

Library of Congress, Geography and M
ap Division

Filmmaker Bill Miles at the Film
& Media Archive.  Mary Butkus

«
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with collecting anything and everything related
to the debates and organizing it for posterity,
including correspondence, flyers, publicity, offi-
cial records, signage, T-shirts, campaign swag,
and even samples of the debate-floor carpet!

Everything Rooney collects will be cataloged,
boxed, and preserved in the University
Archives at the West Campus Library. It’s one
way the Libraries contributed to the university-
wide effort to make the debate a success. Fifty
years from now, when historians write the story
of the 2008 vice presidential debate, they’ll not
only be able to read about what happened,
they’ll be able to touch and feel the official
debate freebies as well!

17

Rooney chats with representatives
at the AARP’s information table.

Spectators on the outdoor set
of MSNBC’s Hardball jockey for
space in front of the cameras.

CHECK OUT THE

SLIDESHOW

Listen to Sonya Rooney,
University archivist, 
discuss the role of the
Libraries in archiving the
recent vice presidential
debates, and see photos 
of debate souvenirs from
years past.

library.wustl.edu/events/
debate08

VISIT THE ARCHIVES

The University Archives is
open to the public. Visitors
are welcome to peruse the
debate collections, as well
as numerous other collec-
tions related to St. Louis
history, architecture, and
visual arts.

Hours
Monday-Friday
8:30 a.m. – 5:00 p.m.

Location
West Campus Library
7425 Forsyth Blvd.
Clayton, MO 63105

Contact Us
(314) 935-5444
spec@wumail.wustl.edu
library.wustl.edu/units/
spec/archives

«

«

George Lyle IV is a graduate 
student in the Washington
University School of Law who
works part-time in the Libraries.
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In Focus:
archiving the debate

P H O T O  E S S A Y  B Y
G E O R G E  L Y L E  I V

University Archivist Sonya
Rooney takes a moment to
make a free campaign button
for herself at the CNN Election
Express Yourself Tour Bus.

it’s nice work if you can get it. While every-
one else on campus was busy demonstrating for
or against the vice presidential candidates this
October, Sonya Rooney was walking around,
chatting with strangers, and gathering loot.
Buttons, fliers, banners, or baseball caps—
anything she saw fit to take, she grabbed it.

She’s allowed to. As the University archivist,
Rooney collects artifacts from university-related
events that could be useful for future research.
Washington University has been asked to host
debates in the last five presidential elections—
more than any other institution. (Four took
place, one was canceled by the candidates.) 
For each of those, the Archives has been charged

Rooney heads toward the free
exhibits. Most people wouldn’t
hold on to a free flier or button,
but those ephemeral artifacts
could be historically important.

«

«

here’s a little ray of sunshine. Did you know
there are solar panels on top of Olin Library?

In 2006, a small photovoltaic array was installed
on the library’s roof as part of an effort to edu-
cate the campus community about renewable
energy and climate change. On an average day,
the panels generate about 5 kilowatt-hours
(kWh) of electricity. That’s enough power 
to run:

a clothes dryer for 1 hour

10 laptops for 10 hours

25 energy-efficient light bulbs for 15 hours

It’s a small but dependable source of energy,
and it feeds right into the University’s power
grid. Best of all, it’s non-polluting, completely
renewable, and virtually maintenance-free.

The panels were paid for and installed by the
University’s Committee on Environmental
Quality, with contributions from the
Department of Facilities, Planning, and
Management; the Environmental Engineering
Science Program; Arts & Sciences; Bon Appetit;
and Project Democracy.

You can see photos of the solar panels online
and get live readings on the amount of electric-
ity they generate at solarpanels.wustl.edu.

Bright Idea

«

«

«

A view of the solar panels on
top of Olin Library.  David Kilper

«



Siegfried Sassoon, Paul Verlaine, Byron, Rilke,
and Mandelstam, among others. These 
efforts were recognized with awards from the
American Institute of Arts & Letters and the
National Endowment for the Arts.

But Blumenfeld’s work was shocked forward
one summer in the early 1980s. “I was in the
swimming pool reading a book of poems by
Arthur Rimbaud, and my hair just stood on
end,” says Blumenfeld. “Of course I’d read
Baudelaire and Verlaine before, but this was
the first time I’d encountered Rimbaud. It
completely blew my mind.”

The result was a nearly decade-long immersion
in the poetry and lore of France’s most famous
literary enfant terrible. Blumenfeld composed a
number of pieces around Rimbaud’s life and
work, culminating in a two-act opera, Seasons 
in Hell, which premiered at the Cincinnati
Conservatory of Music in 1996.

“I broke all links to the past when I discovered
Rimbaud,” Blumenfeld says. “He forced me
into musical territory I hadn’t considered
before—hitting the piano strings with a timpani
stick, rubbing them with your claws. I was using
the whole piano. I mean, why not? Anything as
wild and surreal as Rimbaud, you’ve got to.”

In October 2008, the Music Department hosted
a multimedia concert highlighting some of
Blumenfeld’s latest compositions, including
works inspired by Rimbaud. Combining film,
audio recordings, and live performances by
soprano Tamara Campbell and baritone
Donnie Ray Albert, the concert featured filmed
scenes from Seasons in Hell, which traces
Rimbaud’s adolescent adventures and his 
disastrous fortune-seeking in Africa. The 
program concluded with excerpts from
Blumenfeld’s most recent work, a life-cycle for
voices and orchestra entitled Vers Sataniques,
based on Baudelaire’s once-censored master-
piece Fleurs du mal. The National Radio
Orchestra of Poland recently made a recording
of Vers Sataniques, released on CD by Albany
Records earlier this year.

the ultimate filing cabinet

Although technology has somewhat simplified
the process, writing music is still largely a
paper-based activity. And after so many years of
composing, conducting, and collaborating with
other musicians and artists, Blumenfeld has
amassed a lot of paper. 

In 1994, Brad Short, music and performing
arts librarian at the Gaylord Music Library,
approached Blumenfeld about letting the
Libraries organize and protect his manuscripts.

“Brad had the idea of making a procedure out
of it, and he did a good job of keeping after
me,” says Blumenfeld. “So I started giving him
everything.” For the Libraries, Blumenfeld’s
archive represented a collection that current
and future students, faculty members, and
scholars can explore.

What started out as a few boxes of files quickly
turned into one of the most comprehensive
faculty collections in the Music Library. Besides
manuscripts, Blumenfeld included photos,
books, news clippings, recordings, and decades
of correspondence. There are numerous letters
from his longtime collaborator, librettist
Charles Kondek, as well as from some of the
20th century’s greatest composers, including
Aaron Copland, Leonard Bernstein, Gerhard
Samuel, and Benjamin Britten. 

And of course there are the drafts. Three boxes’
worth are dedicated just to Borgia Infami, a full-
length opera Blumenfeld completed in 2002
based on the lives, passions, and crimes of the
infamous Borgia family who ruled the papacy
in the 1600s.

“We want to be Professor Blumenfeld’s musical
filing cabinet,” says Short. “He’s very conscien-
tious about bringing material in when he 
finishes a piece. He doesn’t want it to get lost,
doesn’t want to leave it for someone else to sort
out later. But he also comes in and retrieves
things when he needs them. So it’s very much 
a living collection.”

These days Blumenfeld is focusing on lining 
up recordings of his few remaining works that
aren’t available on CD. At the top of his list is
the Borgia Infami. In 2003, the New York City
Opera performed the first act during a new
works showcase, but no company has come 
forward to tackle the entire work, with
its considerable (and costly) choral demands.
“It’s a grand opera, a singer’s opera, and it
took me three years to compose,” Blumenfeld
says. “I think if it gets a good full-scale perform-
ance, it will stick.”

In the meantime, he keeps adding to his archive
at the library and updating his profile on the
American Music Center website (amc.net),
where visitors can listen to samples of virtually
every piece of music he has written. (All of his
recordings are also available on iTunes.)

Blumenfeld tries not to think about all the
wrong notes and rubbish that inevitably go into
a piece of music before it finds its true form.
Those are also part of the archive. But without
them, no music could ever be written—let
alone preserved for the sake of future ovations.
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FIND OUT MORE

ABOUT HAROLD

BLUMENFELD AND 

HIS MUSIC:

Gaylord Music Library at
Washington University

libguides.wustl.edu/music

See “Archives and
Collections”

American Music Center

amc.net

See “Explore American
Music” and “Composers”

Baritone Donnie Ray Albert
performed some of
Blumenfeld’s latest works at a
concert hosted by the Music
Department in October 2008. 
Courtesy of Donnie Ray Albert

«

Below and opposite: Details
from original drafts of 
Vers Sataniques, which was
recorded by the National
Radio Orchestra of Poland 
and released on CD this year.

«

hold that note

Musicologists like to point out that Ludwig van
Beethoven bequeathed to posterity something
almost as valuable as his music—his crummy
first drafts.

“When you look at the early sketches Beethoven
did for the Fifth Symphony, some of them are
just pathetic,” says Harold Blumenfeld, professor
emeritus of Music at Washington University. 
“It might take him 20 tries to sketch an idea
out. But once he got it right, he got it right.”
And because he saved the bad ideas as well as
the good, the maestro left a mental map that
future generations could retrace.

Contrast that with Johannes Brahms, who made
a point of destroying his manuscripts and
sketchbooks (luckily, he missed a few). “Brahms
was familiar with the Beethoven sketches,” says
Blumenfeld, “and he only wanted people to
remember the final product.”

Although he’s not drawing any comparisons,
Blumenfeld, now 85 and an acclaimed composer
himself, sees the value in preserving a record
of the creative process. For years, he has been
archiving his musical scores, papers, and
recordings with the Gaylord Music Library. 
In fact, he’s one of many faculty members who
have entrusted the Libraries with the long-term
care and preservation of their life’s work.

Libraries have always housed archives of impor-
tant manuscripts, historical documents, film,
and artifacts from around the world. But many
academic libraries, including this one, are
increasingly working with faculty to preserve
the intellectual contributions made on their own
campuses. As Blumenfeld’s case shows, it’s a
partnership capable of making beautiful music.

an operatic career

From 1952 to 1989, Harold Blumenfeld was 
a popular teacher in the Music Department
and a prominent figure in the St. Louis music
scene. A native of Seattle, he was educated at
Yale and the University of Zurich, studying
under the legendary German composer Paul
Hindemith, and later training as a conductor 
at the Tanglewood Music Center with
American music legends Robert Shaw and
Leonard Bernstein.

In St. Louis, Blumenfeld founded and directed
the Opera Theater of St. Louis (1962-66), 
forerunner of the major company of the same
name; led the Washington University Opera
Studio (1960-71); and was a frequent contributor
to Musical Quarterly, Opera News, and Opera, as
well as the Sunday arts pages of the St. Louis
Post-Dispatch and the Los Angeles Times.

In the 1970s, Blumenfeld began focusing more
on writing his own music. He produced two
comic operas and a body of vocal works based
on the writings of Hart Crane, Derek Walcott,
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Faculty Footnotes:
libraries archive composer’s work

VISIT THE GAYLORD

MUSIC LIBRARY:

6500 Forsyth Boulevard

Across the street from the
Danforth University Center

(314) 935-5563

libguides.wustl.edu/music

Above right: Harold Blumenfeld,
composer and professor emeritus
of Music, at home in St. Louis,
undated photo. Above:
Blumenfeld (right) with Leonard
Bernstein at the Tanglewood
Music Center in 1948.  Courtesy of
Harold Blumenfeld

«



information. Accustomed to such popular and
easy-to-use sites as Google and Wikipedia, most
library users expect searching the Libraries’ 
complex resources to be just as convenient and
easy. Almost all library services (short of pulling
a book off the shelf and reading it in the library)
are now available online 24/7. And digital
resources, which accounted for only 5% of the
total collections budget ten years ago, now
account for 65%. It will be 90% in just a few
more years.

To keep pace with the swift rate of technological
change, the University Libraries are focusing
on developing simpler and more powerful
online resources and services. The Office of
Public Affairs, meanwhile, has agreed to take
responsibility for the University’s main website,
with technical support by Information Systems
and Technology. This frees up web experts to
support advanced library web development,

which will result in faster and more reliable
service for library users.

Gail Wright is assuming a new role as library
web services architect. Ian Million has joined
the Libraries’ Systems and Operations Support
unit as a programmer/analyst. And Brian
Marston, a recent addition to the Libraries, 
has been named library web services developer.
This has allowed library webmaster Carol
Antoniewicz to focus her efforts solely on her
responsibilities as electronic resources librarian.
(Since she came to the Libraries in 1989 as a
reference librarian, Antoniewicz has experienced
four permutations of her responsibilities.)

The redesigned website is just a taste of things
to come. In 2009, the Libraries are planning 
to introduce new search tools that promise 
to bring even more of the world’s scholarly
resources to a computer screen near you.
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CHECK OUT THESE

NEW FEATURES

The Libraries’ redesigned
website has a number of
improved features
designed to make the
researcher’s life easier.
Here’s a sampling of
what’s new.

Reference Guides
These discipline-specific
resources include handy
web links, video tutorials,

and RSS feeds offering up
the latest on what’s hap-
pening in every corner of
the library. Subject librari-
ans will create customized
course-specific guides on
request. 

RefWorks
Citing sources correctly
shouldn’t be a chore. This
web-based citation man-
agement system keeps
track of works cited,

exports records into any
format, and produces
properly formatted foot-
notes and bibliographies
with the click of a button.

Single Password
Easier is better. Students
and faculty no longer have
to remember separate
PINs and passwords for
using the Libraries’ various
computer and online serv-
ices. A single password

now lets authorized users
logon to any public com-
puter, connect from off-
campus, modify their
account, retrieve articles,
renew books, and even
connect to the wireless
network. Better still, in
case of memory lapse,
users can reset their pass-
words automatically.

Student Jobs Site
The Libraries employ

scores of students across
campus, and we’re known
as a fun place to work.
Now students can see
which jobs are available,
apply online, and check
the status of their applica-
tion any time.

NEW SCHOLARLY

COMMUNICATIONS

WEBSITE

In the last issue of Off the
Shelf, we wrote about
public access to federally
funded research and the
Libraries’ role in the
changing world of schol-
arly communications
(“Open or Shut? The
Question of Public
Access,” Spring 2008).
Now, the University
Libraries and the Bernard
Becker Medical Library at
Washington University’s
School of Medicine are
pleased to announce the
launch of a new Scholarly
Communications website:

scholarlycommunications.
wustl.edu

Visitors will find a wealth
of resources on a variety
of topics, including:

Copyright 

New publishing models

Author rights

The NIH public access 
policy

Digital preservation

Visit scholarlycommunica-
tions.wustl.edu to find 
out more, or go to the
Libraries’ homepage and
click on “Copyright &
Publishing.”

«

«

«

«

«

one of the most noteworthy developments
at Washington University Libraries is happening
right on your computer screen.

This summer, after months of development and
user testing, the Libraries’ website got a fresh
new look. More user-friendly, easier to navigate,
and intuitively organized, the redesigned site
comes with additional features and services for
today’s increasingly high-tech users.

Now, thanks to a change in the way the
University runs its own website, the Libraries
are also gaining more web expertise to take the
“virtual library” to the next level. The change
comes at a critical time, as academic libraries
everywhere are racing to improve online services
to meet the demands of students and researchers
in the digital age.

“For over a decade, the Libraries have been
deeply involved in presenting the online face
of Washington University to the public,” says
Shirley K. Baker, vice chancellor for scholarly
resources and dean of University Libraries. In
the early days of the Internet, the University’s
website was cobbled together by a diverse coali-
tion of technology and information experts on
campus, including the offices of Public Affairs
and Information Systems and Technology. With
long experience in organizing information and
running systems, the Libraries were a natural
partner and a logical base of operations.

In 1997, Baker hired the first University web-
master, Gail Wright. Three years later, to meet
the University’s swiftly expanding needs, assistant
webmaster Ian Million came on board, and
Colleen Lyerla joined Public Affairs as web editor.

Today, five major
redesigns and thou-
sands of web pages
later, the University’s
website has developed
a solid framework and
a network of web
experts across the
University to support it.

At the same time, the
Libraries’ own techno-
logical needs have
expanded exponen-
tially. The internet is
now the first place
most people go for

B Y  A A R O N  W E L B O R N

Libraries Reshape Web Services

20

THE PEOPLE 

BEHIND THE SCREEN

For years, the Libraries
were deeply involved in
building and supporting
the University’s main 
website, in addition to
developing the Libraries’
own web presence. Here’s
a snapshot of the people
involved and the roles
they’ve played as the 
“digital library” has grown.

Gail Wright
Library Web Services
Architect (2008-)
University Webmaster
(1997-2008)

Ian Million
Programmer/Analyst for
the Libraries (2008-)
Assistant University
Webmaster (2000-2008)

Brian Marston
Library Web Services
Developer (2008-)

Carol Antoniewicz
Electronic Resources
Librarian (2008-)
Library Webmaster/
Electronic Resources
Librarian (2001-2008)
Electronic Resources
Coordinator/Librarian
(1996-2001)
Reference Librarian (1989)

MAKEOVER MINUTE

Aesthetics aren’t every-
thing, but research has
shown that websites that
offer the best, easiest,
most intuitive experience
are the ones people visit
again and again. A number
of considerations went
into the new design of 

the Libraries’ website,
beginning with the
assumption that a library’s
virtual space should be just
as welcoming and easy to
navigate as its physical
stacks and reading rooms.

Design Elements
The design process began
with sketches of Olin Library

and its surroundings.
Because the building is 
so distinctive, and visibly
prominent in the heart of
campus, it presented itself
as a natural symbol of the
Libraries in general. The
building also helps link
the physical library space
with the virtual library
space on the website,

which has become the 
primary door through
which many people “visit”
the library.

Colors
The new design incorpo-
rates the red, green, and
gold palette of Washington
University’s official colors,
while expanding the tradi-

tional palette to create 
a unique identity for the
Libraries. Consideration
was given to how colors
would replicate across
web platforms, computer
monitors and projectors.
The final choice of light
blue, red, and white 
creates a subdued, neutral,
and contemporary look 
for the website, which
replicates well across 
multiple platforms.
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Death of the Author
B Y  E R I N  L E A C H ,  

C A T A L O G  L I B R A R I A N

After the death of a literary figure, politician,
or actor, there is much to be done—wills to be
read, estates to be settled, and accounts to be
written about the life of the departed. But the
death of someone famous can also have more
far-reaching effects. Consider, for example,
how many records have to be updated, officially
noting the end of a person’s life. That includes,
of course, their library record!

It’s probably no surprise that libraries keep
track of the birth and death dates of authors.
But you might not guess that there’s a librarian
whose job (one of many) is to make sure that
the recently deceased are also “killed off” in
the library catalog—in effect serving as the
library’s own Grim Reaper.

The key to this lethal business is the authority
record. An authority record is pretty much
what it sounds like: it’s the “official” name and
information libraries use to identify someone
as the author or subject (or both) of a pub-
lished work. All libraries use authority records,
and many (including this one) subscribe to 
a notification service that provides regular
updates when “official” names change. Each
month, new and modified authority records
come in, and these are all updated in the 
catalog automatically. When someone dies,
however, the change isn’t automatic. That’s
where the library’s Grim Reaper steps in and
inserts the proverbial nail in the coffin.

Fortunately, technology makes the Reaper’s 
job easier, allowing every listing or cross-listing
of a person’s name in the catalog to be updated
at once, without each entry having to be edited
individually. This saves considerable time, 
especially when your average Shakespeare 
or Elvis dies.

But death dates aren’t just for the prolific.
Mere mortals who have written only a single
book have to be “killed off” too. No one
escapes.

Adding death dates is just one of the ways the
online catalog is kept “clean.” Keeping authority
records up-to-date makes information easier
for you, the patron, to find. A monthly task, 
the work of the library’s Grim Reaper is never
done. Don’t worry, though, there’s no reason
to fear the Reaper—yet!

R.I.P. Alexander Solzhenitsyn,
Russian author and 
Nobel Laureate (1918-2008) 
Library of Congress

«

Emblemata Moralia
by Juan de Borja (1697)

Emblem books, common in the Renaissance
period, are rare today. This one features
engraved symbolic images, each accompanied
by a motto or poem that amplifies the encoded
moral lesson. It has a fragile binding and a
number of loose pages.

Estimated cost: $2,425

Manomin: A Rhythmical 
Romance of Minnesota, 
the Great Rebellion,and 
the Minnesota Massacres
by Myron Coloney (1866)

This work by an early settler in Missouri
records some of the events and perceptions
experienced by families who settled on the
western frontier. The volume, in its original
patterned publisher’s cloth, has been water-
damaged and discolored.

Estimated cost: $1,625

Views of Louisiana: Together
With a Journal of a Voyage up 
the Missouri River, in 1811
by H. M. Brackenridge (1814)

A lawyer and journalist who moved to Missouri
in 1810 recounts his journey up the Missouri
River. Both covers had come detached, but 
a recent gift allowed the Libraries to have it
professionally conserved.

adopted

8 9

7 «

8 «
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Leaves of Grass
by Walt Whitman (1855)

This fragile volume is the self-published first
edition of what was to become Whitman’s best-
known and most influential work. The cloth
spine is chipped and torn, and the pages, 
several of which are loose, have become acidic.

Estimated cost: $1,700

Thesaurus Graecae Linguae
by Henri Estienne (c. 1572)

This Greek dictionary is an acknowledged 
masterpiece of humanist philology. Originally a
five-volume work, it was rebound by a previous
owner into four massive volumes, all of which
have detached covers and other signs of damage.

Estimated cost: $2,900

Opera cum Commentariis
by Horace (1516)

Bindings produced in the early 16th-century
are somewhat scarce. This fine example, 
with tooled leather covering wooden boards,

suffered a split front board and torn
leather, but a gift is now funding 

its restoration.

adopted

Mesmerism “in Articulo Mortis” 
by Edgar Allan Poe (1846)

Originally issued as a pamphlet, this early edi-
tion of Poe’s classic horror story was elegantly
bound by an admirer. Because the binding is
damaged, a conservator will remove it, returning
the pamphlet to its original state and retaining
the binding as historical evidence.

Estimated cost: $835

Elegy
by Thomas Gray (1846)

Gray’s 1751 Elegy quickly became a staple of
English poetry. This 1846 publication of the
poem has illuminations by famed book artist
Owen Jones and a leather binding molded to
resemble carved wood. The volume’s pages
were all detached from the binding, but a
recent gift allowed the Libraries to have it 
professionally conserved.

adopted

The “Pop-up” Mother Goose
with illustrations by Harold B. Lentz (c. 1933)

Students of children’s literature, illustration
history, and printing history consult works 
like this classic edition of Mother Goose.
Unfortunately, the volume has damaged covers,
loose pages, and a number of tears, especially
at the vulnerable (and delightful) pop-ups.

Estimated cost: $900

Save Paper—Preserve a Rare Book!
rare and antiquarian books don’t always age gracefully. Often they require expensive 
conservation efforts. Library supporters can help reclaim a piece of literary history by giving 
to the Legacy of Books program.

The following endangered titles have been prioritized for professional conservation. If you 
would like to adopt one, contact the Libraries’ Director of Development, Pam Dempski, at 
(314) 935-7128, or visit libraries.wustl.edu/alumnifriends/legacy.html.

1

1
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4
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staff notes

anne posega was one of just 47 professionals who participated in this
year’s highly competitive Frye Leadership Institute. Held annually, 
Frye begins with an intensive, ten-day residential program at Emory
University, and continues with a one-year practicum that each participant
completes back at their home institution. The goal is to develop leaders
who will guide academic information services within higher education.

While at Emory, participants got an overview of leadership in higher
education and the corresponding challenges. Now well into her
practicum, Posega draws on this knowledge to set departmental priorities
that meet user needs. For her practicum, Posega is working to establish
ways to more rapidly meet increasing demand for digitized versions of
special collections materials. For teaching faculty, digitization means 
easier classroom access to materials. For students, it means access to
resources at any time and any place. And for scholars, the speed and
accuracy of digitized images far surpass that of photocopies. 

Providing materials and including the information library users need
requires several complex steps, all of which take time. In seeking to
expand Special Collections’ digital offerings and shorten the time it takes
to make them available, Posega is considering selection criteria, process
requirements, quality standards, modes of presentation, metadata 
categories, storage and preservation issues, and staffing, space, and
equipment needs. Coordinating with the Digital Library Services office,
she aims to make digitization activities a part of Special Collections’ 
day-to-day workload.

Posega joined Special Collections in 1988, taking over as head in 1999.
She oversees the Film & Media Archive, the Modern Graphic History
Library, Manuscripts, Rare Books, and University Archives. Posega holds
a B.A. from St. Mary’s College (Indiana), an M.F.A. in Creative Writing
(Poetry) from Washington University, and an M.L.S. from the University
of Missouri.

Head of Special Collections Attends Frye Leadership Institute 

Anne Posega«
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brian vetruba, catalog and subject librarian for Germanic Languages
and Literatures, European Studies, and Comparative Literature, was
recently elected secretary of the Western European Studies Section of
the Association of College and Research Libraries (ACRL).

ACRL is a professional association of more than 13,000 academic librari-
ans and information professionals dedicated to serving the information
needs of the higher education community. As secretary of the Western
European Studies Section, Vetruba sits on the executive committee of 
a group of ACRL members who specialize in supporting research on
Western European affairs from ancient times to the present.

Vetruba has been with Washington University Libraries for seven years.
He holds master’s degrees in both German and West European Studies
from Indiana University, and a master’s degree in Information Studies
from the University of Toronto.

New Secretary of Western European Studies Group

Brian Vetruba«

staff notes
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Mollman Named Assessment Coordinator

In September, the Saint Louis Symphony Orchestra performed Howard
Shore’s The Lord of the Rings Symphony in two sold-out performances at
Powell Symphony Hall. The piece presented an interesting challenge to
the Symphony, requiring the chorus to sing in seven different languages
—five of which J.R.R. Tolkien invented for his books.

paul hahn, Gaylord Music Library assistant, sang with the Symphony
Chorus and also served as the ensemble’s diction coach. Hahn is a long-
time admirer of Tolkien’s work and an amateur scholar of the two elvish
languages (Quenya and Sindarin) the author developed.

For the Rings performance, Hahn worked with Music Library assistant
Emily Heslop to develop a Tolkienian pronunciation guide. In addition
to the two elvish tongues, the choral parts make use of Tolkien’s
dwarvish, orkish, and ancient human languages, along with Old and
modern English.

Interested readers can learn more about Hahn’s linguistic work with 
the Symphony by reading his interview with the Riverfront Times (go to
riverfronttimes.com and search for “Paul Hahn”). He also appeared on
The Mark Reardon Show on KMOX 1120 AM, Great Day St. Louis on
KMOV-TV, and Today in St. Louis on KSDK-TV.

Hahn Coaches Symphony in Tolkienian Tongues

In September 2008, carol mollman became Washington University
Libraries’ first assessment coordinator. In this new position, she will be
responsible for working with library staff on measuring and improving
the library user’s experience.

“At the heart of library assessment is a drive to be relevant to our users,”
says Mollman. “It’s about leveraging data to make better decisions that
will increase customer satisfaction with library services and collections.”
Ongoing assessment is invaluable for helping libraries respond to the
needs of their communities. “By gathering data on user feedback, we
can get longitudinal data on how we’re doing, identify areas of service
where we are strong, and also identify which problems to correct,”
Mollman says.

Mollman’s responsibilities include: identifying areas where data is needed
to make effective management decisions; identifying benchmark levels
of service is all areas of the Libraries and working with unit heads to
achieve those levels; identifying new ways of collecting, analyzing, and
presenting data; and designing, implementing, and delivering training
on assessment techniques.

Mollman joined the Libraries staff in 2004 as the associate director of
the Kopolow Business Library. Her corporate and marketing manage-
ment background has also helped her ramp up in her new assessment
role. In addition to a degree in library and information science from 
the University of Kentucky, Carol earned an M.B.A. from Columbia
University, and a B.A. in French from the University of Maine.

Paul Hahn«

Carol Mollman«
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Chris Brady«

Kelly Brown«

Juliane Dharna«

James Dohle III«

Todd Douglas«

Lydia Equbay«

Chris Brady
circulation desk weekend manager

Chris Brady became a circulation desk manager
at Olin Library in August. He trains student
workers and schedules their assignments,
supervises the circulation desk, assists patrons,
and provides information to users. Chris has a
B.A. in English (Creative Writing) from George
Mason University, where he worked as a library
circulation supervisor. He will soon begin work
towards an M.L.S. degree.

Kelly Brown
rare books assistant

Kelly Brown joins the Department of Special
Collections as an assistant in the Rare Books
unit. She will work at the Special Collections
desk, assist with the care and organization 
of the collection, and provide user assistance 
to persons using the holdings. Kelly recently
earned an M.L.S. degree and a book and 
manuscript studies certificate from the
University of Illinois Urbana-Campaign.

Juliane Dharna
administrative assistant

Juliane Dharna became the administrative assis-
tant in the University Libraries’ Administrative
Offices in August. She handles tasks necessary
to ensure the office’s smooth, efficient opera-
tion, including answering phones, greeting and
assisting visitors, making travel arrangements,
preparing correspondence, and inputting
information into the Human Resources
Management System. Juliane will graduate soon
with a B.A. in English, a Pierre Laclede Honors
Certificate, and a certificate in Creative Writing
from the University of Missouri, St. Louis.

James Dohle III
senior systems administrator

Jim Dohle joined the Systems Operations and
Support unit as senior systems administrator in
September. He is a key member of a team
responsible for the operation, maintenance,
and support of information systems supporting
library services and users, both on and off cam-
pus. He comes to Washington University from
CBC High School, where he was assistant direc-
tor of technology. Jim earned a B.S. degree
from Southern Illinois University, Edwardsville.

Todd Douglas
support services assistant

Todd Douglas joined the Support Services 
staff as an assistant this spring. In addition to
receiving all orders from outside vendors, Todd
moves books and mail, and handles special
pick-up and delivery, within Olin Library and
among the school and departmental libraries.

Lydia Equbay
user services specialist

Lydia Equbay has been a user services specialist
in the Systems Operations and Support unit
since July. She works with technology staff
members and student workers to document
work processes and to keep systems current
with changing technologies that improve service
to library users. Lydia has a B.S. in computer
science from the University of Missouri, St. Louis,
and is working on an M.S. in instructional 
multimedia technologies at Southern Illinois
University, Edwardsville. She previously worked
at St. Louis Community College, Forest Park, 
as a Student Success Workshop/Computer
Learning Facilitator. 

STAFF SERVICE

At Staff Day in May, the
following individuals 
were recognized for their
years of service to the
Washington University
Libraries. The Libraries are
all the better for the dedi-
cation of these employees
and the continuity afforded
by their longevity with
this institution. 

10 years of service

David Lefton, Assistant,
Business Library
Michael Lynch, 
Assistant, Reserve Unit
Wai-Man Suen, Assistant,
East Asian Library

15 years 

Mark Scharff, 
Cataloger, Music Library
Mary Skubic, Computer
Support Specialist, Systems
Operations & Support

20 years 

Rose Haynes, 
Technical Assistant,
Database Management
Ronald Payne, Technical
Assistant, Support Services

25 years 

Debora Spraggins,
Business Officer
Virginia Toliver, Associate
Dean, Administration
Annie Williams, Technical
Assistant, Serials

26 years 

Cheryl Holland, 
Education Librarian
Jeffrey Huestis, Associate
Dean, Technology
B. J. Johnston, Associate
Dean, Collections
Gladys Seitter, 
Assistant, Reserve Unit

30 years

David Straight, Librarian,
West Campus Library
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staff notes

In October, Biology and Math librarian ruth lewis was presented with a
Community Spirit Award by the Bernard Becker Medical Library at the
Washington University School of Medicine. The Community Spirit
Award recognizes excellent collaborative or independent services by
people who are not employed by the Medical Library.

Lewis was recognized for her contributions to promoting scholarly com-
munications issues at Washington University. Working with staff at the
Medical Library, Lewis helped form the Scholarly Communications
Group, a team of librarians on the Danforth and Medical School cam-
puses who design information sessions, offer copyright and publishing
services, and work with the Office of Research on behalf of NIH-funded
authors at the Danforth campus.

Recently, the Scholarly Communications Group launched a new website
where researchers can get answers to their questions on copyright,
author rights, the NIH public access policy, and a host of related issues:
scholarlycommunications.wustl.edu.

Lewis Receives Community Spirit Award

Ruth Lewis«

In September, music cataloger mark scharff

taught a two-hour workshop on basic sound
recording cataloging at the joint meeting of
the Online Audiovisual Catalogers (OLAC)
and the Music OCLC Users Group (MOUG) 
in Cleveland, Ohio. Cataloging music is a 
specialized process. While books about music
are generally cataloged the same way as books
in other fields, printed music and sound
recordings can be more complicated to
describe and classify for the library user.

Scharff is a longtime member and former chair
of MOUG (2004-2006). When not cataloging
music, he sings in the St. Louis Symphony
Chorus, the vocal jazz octet Java Jived, and
plays tuba in a brass quintet and a tuba quartet.

kristine helbling, subject librarian for English
and American literature and a former high
school English teacher, co-authored an article
that appeared in the April 2008 edition of the
education journal Phi Delta Kappan. Entitled
“Teacher Professionalism Since A Nation at
Risk,” the article discussed the decline in
teacher professionalism over the past 25 years.
The magazine has some 60,000 paid subscribers.

rina vecchiola, librarian at the Kranzberg Art
& Architecture Library, gave a talk on “The
Customer-Centered Library: Using LibQual
Survey Results in an Academic Branch Library”
at the Art Libraries Society of North America
conference, held in May.

In July, cassandra treviño stokes, digital
projects librarian, attended the Institute for
Early Career Librarians from Traditionally
Underrepresented Groups, a weeklong leader-
ship training institute held every other year, at
the University of Minnesota. 

This highly competitive institute brought
together 24 academic librarians who are in 
the first three years in their profession. With 
a goal of giving participants the knowledge 
and skills they need to succeed as academic
librarians, the program provides training in
leadership, management, program assessment
and evaluation, decision-making, and grant-
writing. What’s more, the program helps develop
a community of peers with whom participants
share common experiences and on whom they
can rely over time and distance for support and
encouragement.

Also Of Note: Conferences, Presentations, & Publications

Mark Scharff«

Kristine Helbling«

Rina Vecchiola«

Cassandra Treviño
Stokes

«
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Christopher Goodman
math library assistant

Christopher Goodman is the library assistant in
the Math Library with occasional duties in the
Biology Library. He took over his new position
in July. Chris earned a B.A. from Lindenwood
University.

Jim Hone
digital archivist, film & media archive

Jim Hone took over in July as digital archivist in
the Film & Media Archive, where he will manage
digitization efforts and develop strategies to
preserve digital materials. Jim has extensive
experience in video and audio production, 
having worked as a video librarian at CBS in
New York and recently digitizing the video 
collection for the Richard A. Gephardt Papers
Project at the Missouri History Museum. Jim
has a Master of Divinity (M.Div.) degree from
Weston Jesuit School of Theology and a B.A.
from Manhattan College.

Skye Lacerte
modern graphic history 

library curator

Skye Lacerte joined the Libraries in October 
as the first full-time curator of the Modern
Graphic History Library (MGHL). This new
unit of Special Collections acquires and pre-
serves the works of modern illustrators and
artists, including sketches and finished artwork
from books, magazines, advertising, graphic
novels, comics, and other sources. Skye will
oversee acquisitions and material arrangement,
description, and preservation, and promote 
the use of MGHL holdings by faculty, students,
and scholars. Skye previously worked at the
Museum of Contemporary Art in Los Angeles.
She earned an M.L.I.S. degree, Archival
Studies Track, from San Jose State University
and a B.A. in Art History from the University 
of California, Irvine.

Brian Marston
library web services developer

Brian Marston is the library web services 
developer, having joined the staff in June.
Brian updates the Libraries’ public website 
and trains library staff to create and edit library

web pages in their subject or departmental
areas. He helped create and will maintain a
new website for internal use by library staff.
Brian researches new web-based multimedia
technologies and helps implement those selected
for use in the Libraries. His past experience
includes serving as program director of 
North St. Louis YouthBuild and working as 
a web developer. Brian graduated from the
University of Missouri, Columbia, with a B.S. 
in Mathematics, a B.E.S. in Education, and an
A.B. in Philosophy, all summa cum laude.

Katherine Sathi
acquisitions librarian

Kate Sathi joined the library as acquisitions
librarian in October. She will oversee processes
for selecting, ordering, and receiving books;
manage the acquisitions budget; monitor finan-
cial gifts for library acquisitions; supervise staff;
and work with vendors, library, and university
departments. Kate comes to Washington
University from St. Louis Public Library, where
she managed the acquisitions and collection
development for the main and branch libraries
and earlier was a reference librarian and youth
services librarian. She served in the Peace
Corps in Sri Lanka, teaching English as a second
language. Kate has a B.A. in English Literature
and an M.L.S. from Indiana University, and 
an M.A. in English Literature from St. Louis
University.

Samuel Wright
subject librarian, 

south asian studies/anthropology

Samuel Wright joined the staff in August as 
subject librarian in South Asian Studies and
Anthropology. In addition to strengthening 
collections and services for those disciplines,
he provides reference help and instructional
support for the Writing 1 Program, and will
work on grant proposals. Sam comes here 
from the Center for Research Libraries. He 
has a B.A. in Philosophy from University of
California, Santa Cruz; an M.A. in South Asian
Languages and Civilizations from University of
Chicago, where he is now working toward his
Ph.D. in South Asian Studies; and an M.L.S.
from University of Maryland, College Park.

Christopher Goodman«

Jim Hone«

Skye Lacerte«

Brian Marston«

Katherine Sathi«

Samuel Wright«

Off the Shelf is a publication of
Washington University Libraries, 
published twice yearly for our faculty 
and friends. 

Dean: Shirley K. Baker
Editor: Joy Lowery
Managing Editor: Aaron Welborn 
Contributors: Shirley Baker, Erin Leach,
Tim Lepczyk, Ruth Lewis, Joy Lowery,
George Lyle IV, Aaron Welborn 
Photographers: Mary Butkus, Rosemary
Kuhn, George Lyle IV, Charmaine Scott,
Aaron Welborn. Some images courtesy of
the Library of Congress, Washington
University Photo Services, and
Washington University Archives. Special
thanks to Sonya Rooney, Miranda
Rectenwald, Nadia Ghasedi, Sarah Patton,
Erin Davis, and Brad Short for photo
research and assistance. 

Comments, Questions, Address Changes: 
Email offtheshelf@wumail.wustl.edu or
write to Aaron Welborn, managing editor,
at the mailing address listed below.    

Washington University Libraries
Campus Box 1061
One Brookings Drive
St. Louis, Missouri 63130-4899 

Visit the Libraries website:
library.wustl.edu 

To see past issues of Off the Shelf online,
visit: library.wustl.edu/offtheshelf/ 

© 2008, Washington University Libraries

This issue of Off the Shelf was 
designed by designlab,inc and 
printed by Trio Printing Company, 
St. Louis, Missouri. 

Joy Lowery«

Aaron Welborn«

COLLECTIONS

Print volumes: 3,841,222
E-books: 378,896
E-journal subscriptions: 59,878*
Print journal subscriptions: 7,179
Microforms: 3,448,813
Maps: 117,685
Audio recordings: 51,400
Films and videos: 61,670
Manuscripts and archives: 
15,828 linear feet

SERVICES & STAFF

Books and other items checked out:
277,288

Hours Olin Library is open annually: 6,032
Reference transactions: 78,549
Instruction sessions: 401
Loans to other libraries: 29,469
Loans from other libraries: 42,680
Conservation treatments to library 

materials: 4,885
Languages spoken or read by staff: 18
Professional staff: 93
Support staff: 117
Student workers: 59 full-time equivalents
Olin Library turnstile count: 821,049

GIVING STATISTICS

Total library donors: 1,101
Eliot Society Members: 208
Total amount donated: $660,000
Total library endowment: $44,579,246 

Danforth endowment for 
library technology: $20,455,972 
Other endowments: $24,123,274 

ANNUAL FUND DONATIONS play an 
important role in making Washington
University a top research institution.
Unrestricted gifts help us to expand our
holdings, attract and retain excellent 
faculty, and purchase technology and
databases that are essential for research
and scholarship. Popular annual fund
programs include: Honor With Books,
Legacy of Books, the Unrestricted Fund 
in the John M. Olin Library, and the
Unrestricted Fund for Special Collections.

WASHINGTON UNIVERSITY

LIBRARIES include 14 libraries on three
campuses, 12 on the Danforth Campus
and one each at the Medical School
Campus and West Campus:

Bernard Becker Medical Library 
Biology Library
Chemistry Library
East Asian Library
Gaylord Music Library
Kopolow Business Library
Kranzberg Art & Architecture Library
Law Library
Mathematics Library
John M. Olin Library 

(includes Special Collections)
Gustavus A. Pfeiffer Physics Library
Ronald Rettner Earth & 

Planetary Sciences Library
Social Work Library
West Campus Library (houses University

Archives, Film & Media Archive)

* Includes journals accessible through electronic
databases.

Statistics reflect fiscal year 2008 (July 1, 2007-
June 30, 2008) for all University Libraries, 
including the Becker Medical School Library, 
the Law Library, and the George Warren Brown
School of Social Work Library.

university libraries:

by the numbers

FOR INFORMATION ON GIVING TO THE LIBRARIES, contact
our director of development, Pam Dempski, at (314) 935-7128, or
pam_dempski@wustl.edu
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from the archives

LOST AND FOUND:  Autographed publicity
shot of Clarence Muse (1889-1979), popular
1920s Harlem stage actor, opera singer, film
director, composer, and screenwriter. Muse
appeared in some 150 movies during his lifetime
and was inducted into the Black Filmmakers
Hall of Fame in 1973.

The photo is inscribed to its former owner,
another icon of the Harlem Renaissance, the
poet Langston Hughes: “A sincere artist—racially
strong—sustained with the rhythms that
vibrate his whole personality.”

This is one of 13,000 images recently cataloged
by staff in the Libraries’ Film & Media Archive. It
comes from the William Miles Collection, a vast
assortment of original footage, interviews, and
other materials gathered over decades by docu-
mentary filmmaker William Miles and acquired
by the Libraries in 2006. Miles came across the
photo while doing research for his landmark PBS
television series I Remember Harlem.

A note on the back reads, “Return to L.H.”
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